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THE ALVIN AILEY AMEK
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PROGRAM | Samstag, 3. Juni 1967 GroBes Haus 2%,00 Uhr
I TOCCATA Frafogue il o r GT.‘u: Et;m?u..r
Ll inbal ey Eams, ASIQ e f =11 gE FoHlon,
Chareogrophy: Tolley Beoliy Muoie: Lale Sehiflrin ; - lglhuul r;;ll:- K;I:wﬂ RDIMur;:: Br
} fel nng Toylor, LoreHa all, Fharran Miller,
Costumes: Makthew Comeron Quinte prng loy St et it e g el
An gxcerpt from Mr, Bestly's mejor work, “Come ond Get the Beawty of It Hat” [ Miguel Godrean
Dudley Willioms, Judith Jemiion, Migusl Godresu, Loretia Abbott, Jomes Trulite, Comuelo Tria Loreifo Abbott, Miguel Gedreau, Sharron Millers
Howbon, Kelvin Rolardier, George Foison, Eibert Mérr, Sharron Miller, Enid Ayich, Lymne Taylor. Suorhet Judith Jamizon, :Cnrll.n.-elu Housban,
George Faison, Elbert Marris
Firat Dusl Judith Jamisen, James Truithe
Second Duet

Il REFLECTIONS IM D

E‘.nrqu*q:"\r Aloin Ailay Mugbe; Duka Ellirlgrsrl

Dudley Williams

Il BLUES SUITE

l:l";l'-rhi'hijll'.p-llr' Alwin Alley Musicy Troditional

Decor and Ceitumai: Ves Hasper
Swen Down 5o long
'Gell.n:l up dan’'l cros Yy manel
When you see me lowghing
I'm leughlng o keep from cryingl ...
From the fields and barmelthouses of the southern Megro sprang the blues — songs of loil love,
despair, proiest and onger — hymoi bo ihe 1efubsr regiom al hig soul,

Good Maoring Blues
Lang Timsa
Mean OF Frises

The Compony

Jamaos Truirte amd the Company

Miguel Gadreau, Dudlay Williams,

George Falson, Elbart Morrii

Judith Jomison, Consuels Houshon, Sharmen Millers
Laretio Abbabt, Kelvin Robardies

Elbart Morris, Georga Foison,

Eelvin Eolardier, James Truithe

The Compary

The Company

Dudley Willinms, Miguel Godreaw ond Fhe Compony
Tha Compony

Houwse of the Rising Sun
Badrwoler Blues
in the El.-rnlrﬂ

Yancey Special

Slow Dreg — Gaoing 1o Chicago
Sham

Good Mosning Blues

IMTERMISSIOM

I¥ THE RCAD OF THE PHOEBE SNOW

Choreography: Talley Beatty Music: Duks Ellington and Billy Sirayhorn

The Phesbe Snew 3 g frole ol the lockewonme Railrocod Line which still pesieds through the
mid-western tection of the Uniled Skotes. Legend has 61 thet its name come from o mefiouloos
lady nomed Phoebe Snow who brovelled this line dressed in while 1atin and loce ond loaked
cul &n ke ferrounding counfryside with high disdaim, Talley Beatty, ithe choreogropher of
this work, played o8 a child mear the roilroad trocks upon which the Phoshe Secw posied,
Thix ballel deals, first obsimacily, then dromatically, with some incidents that moy hove hoppened
an of negr {Beds rallecad trodke,

Lynne Taylor, Dudley Willioms

Lynne Taylar, Dudlay Willlams,
Eelvin Raterdier end the Company

Grogp Damce

Exilogue The Campany

INTERMISSION

VY REVELATIOMS
“This liatle lHght of mine, I'm gonma let it shine.”

This suile explores motivations ond emofions of Americon Megro religious misic, whidh, like
ifs heir the biues, tokes mony forms = frue spiribecls with their susicined melodies, song-
sermons, gospel songy, ond holy blees — songs of trouble, of love, of deliverance

“Spirilvels sing of woae iemphantly, knawing well that all rivers will be ereased and the
Premized Lend s just beyond the stream. The Spiritwols ask no pity = for their words ride on
the shrongesi of melodies. tha melody ol faith

That is why there 1 joy in their singing,
peace im thair malic, and reagth 1 thair soul.”

Langsion Hughes

Charsagrephy: Alvin Ailey

Miusler Tradirenal

Decor and Coufumes; Vet Harper

PILGRIM OF SORROW
| Been ‘Buked
Didn’t My Lord Deliver Danied
Fix Ma, Josus

The Compony
Kelvin Rotordier, Shorron Milker, Enid Ayich
Juddith Jamiion, famed Truitie

TAKE MY TOQ THE WATER

Dudley Williams, Lynne Taylor, LoreHa Abboti, Kalvln Ratardier,
Consuelo Houston, George Foison, Elberl Marris

Processicnal

Honor, Hamos
Woding in tha Waler
| Want To Be Reody
Sinner Man

The Company

Loreta Akbatt, Kelvin Bolardier, Comsuela Houshos
lames Traithe

Efbert Marmis, Gearge Faison, Migue! Godreaw

MOVE, MEMBERS, MOVE
Loretic Abboit, Lynaa Taylar, Sharron Miller,
Judith Jemison, Comuelo Housion
The Company
Tha Company

The Dey is Past and Gaona

You May Run Homa
Rocka My Soul in ke Bozom of Abroham




JILVIHILI IDNVA NVDI/

"House of Flowers”. In Mew York he studied modern donce with Mortho
Graham, Henya Holm, Charles Weidmann, and bellet with Yarel Shook,
He studied ccting briefly with Stella Adler ond Milten Katselos, appeared
as leading doncer in Harry Belafonte's “Sing, Man, Sing", in the Phoenix
Theatre's production “The Carefree Tree", cnd in the leno Horne Broadway
musical “Jemaica”, As on actar Alvin Ailey hes appeared off Broodwaoy in
“Call Me by My Rightful Nome" aond “Twe by Soroyan” and late in 1962
made his Brondway acting debut as Cloudia McMeil's son in "Tiger, Tiger,
Burning Bright”.

The birth of the ALVIN AILEY AMERICAN DAMCE THEATER was in March
of 1958 at a small concert hall in Mew York City — o concert occlaimed by
the critics and audiences alike — which hos been the catalyst for the mony
octivities in which the company has engoged since then: fours of colleges
cnd universities, appearances in Arts Festivals throughout the United States,

Honya Holm, Charles Weidmann und Ballett bei Karel Shook. Fir kurze Zeit
nohm er Schouspielunterricht bei Stella Adler und Milten Kabelos. Dann
erschien er als Soletdnzer in Horry Belafontes |, Sing, Men, Sing”, in der
Produktion des Phoenix Theotre ,The Carefree Tree™ und in Lena Hornes
Broodwoy Musical Jomaica”. Als Schouspieler trat Alvin Alley abseits vem
Brandway in .Call Me by My Rightful Nome” und ,Twe by Saroyan” auf.
Ende 1962 hatte er Broodwoy-Premisre aols Schouspieler in |, Tiger, Tiger,
Burning Bright” ols Clowdia McMNeils Sahn.

Im Mdarz 1958 wurde dos ALVIM AILEY AMERICAM DAMCE THEATER in
einem kleinen Konzertsaal in MNew York City gegrindet. Die Auffdhrung
wurde sowohl ven den Kritikern als ouch wom Publikum begeistert ouf-
genommen. Das war der Ausgongspunkt fir die vielen Verstellungen, in
denen dos Ensemble seit dieser Zeit beschifligt war. Do wéren v, a. zu
nennen Tourneen durch Ceolleges und Universitdten, Auftritte in Festivals
oherall in den Vereinigten Stocten, Teilnohme am Internalionalen Musik-

of Flowerss. A Mew York, il #tudia lo danse moderne avec Martha Grohem,
Hanya Haolm, Charles Weidmann et le ballet avec Karel Shook. Pendant un
certain temps, il suivit des cours d'ert dromatigue chez Stello Adler st Miltan
Katselas. Il porut ensuite comme danseur solo dons la pikee d'Harry Bela-
fonte «Sing, Man, Sings, dans la production du Phoenix Theaotre «The
Corefree Treer at dans lo pidce musicale de lena Horne «lamaico:. En
dehors de Broodway, Alvin Ailey o tenu des rdles dramatiques dons «Call
Ma by My Rightful Name:s et «Two by Saroyans. Fin 1962, il eut so premiére
4 Broodwoy en tant gu'octeur dans «Tiger, Tiger, Burning Brights dons le
réle du fils de Claudia McMeil.

FALVIN AILEY AMERICAN DAMNCE THEATER fub créé en mars 1958 dons
une petite salle de concert de New York City. Lo représentation fut accueillie
avec enthousiosme aussi bien par les critiques que por le public. Co fut le
point de déport de nombreuses représentations auxquelles l'ensemble s'est
consacré depuis cette épogue. Nous citerons enfre aulres des tournées dans

a 1963 oppearance ot tha imternational Music Festvol of Rio de Jonewo,
and most recently seasons in London dnd Paris.

In addition to chorsogrephing and directing his own company, Alvin Ailey
has mode severcl ballets for cther internationally known organisotions of
the ballet werld. One such ballet, “Feast of Ashes”, basad on o pley of the
Spanish playwright and poet, Garcia lorco, was performed with great
suceess last yaar in the Soviet Union by the Robert Joffrey Ballet, perhaps
marking the first time that on Americon Negro choreographer has hed his
works shown in that country.

A racent choreography for the Harkness Bollet, entitled “Ariadne®, music
by André lolivel, was premiered in Paoris last spring ond received tre-
mendous accloim. Mr. Ailey had the honor of being the choreo-
grapher of ,Anthony aond Cleopatra” which cpened the new Metropolitan
Qpera.

festival von Ria de Joneire 1953 und erst kirzlich die Gastspiels in London
und Paris.

Alvin Ailey ist nicht nur Leiter und Choreogroph seines eigenen Ensembles,
sondern er schuf ouch die Choreogrophie mehrerer anderer Ballette fir
auf der internationalen Ballettscene hekannte Ensembles. Eines dieser Bal-
lette,  Feast of Ashes”, das auf ein Stick des sponischen Dichters Garcia
Leree zurlickgeht, wurde im letzten Jahr mit groBem Erfolg von dem Robert
loffrey Ballet in der Sowjetunion oufgeflhrt. Dos war waohrscheinlich das
erste Mel, daB dos Woerk eines amerikanischen Megerchoreogrophen in
diesem Londe gezeigt wurde,

Seine neueste, fir dos Horkness Ballat ges:hc:ﬁena Choreogrophie mit dem
Titel , Ariadne”, Musik von André lolivet, hatte'in Paris seine Premicre und
erhielt begeisterten Applaus. Mr. Ailey hatte die Ehre, die Cheresgrephie zu
Anthony end Cleopatra™ durchzufihren, mit dem die nove New York Metro-
politen Opero eréfinet wurde.

las wniversités et écoles supérieures, lo participation aux festivals sur tout
le territoire des Etafs-Unis, lo participation au Festival International de la
Musique de 1963 & Ric de Janeiro ef, tout récemment, les tournées de
Londres et de Paris,

Alvin Ailey n'est pos seulement |e directeur et le chorégraphe de son propre
ansemble; il o également créé lo chorégraphie de nombreux autres ballets
pour des ensembles bien connus sur les scénes internchionales de ballets.
L'un de ces bollets sFeast of Ashess qui s bose sur une pitce du podte
espagnol Garcia lorea, a &té présentd ['année derniére par l'ensemble
Robert Joffrey Ballet en Union Sovigtigue obl il o recveilll vn grond suecés.
C'était vraisemblablement la premiére fois que l'eeuvre d'un chorégraphe
noir américain &toit préseniée dons ce pays. So chorégrophie la plus récente
créée pour l'ensemble Harkness Balle!, sous le fitre sAriodnes, musique
d'André Jolivet, a &t présentée en premiére G Paoris ol elle o soulevé
I'enthousiosme des spectoteurs.
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| COMNGO TANGO PALACE
Choreography: Talley Bealty Mushcs Miles Dewls
Costumns: Matthew Comeron
Sel in @n imaginary Spanish Harlpm bor room, Congo Tangs Pelace i ke closing dance from
Mr. Bealty's majer wark “Coma and Get tha Beouty of it Hol™.

Dudiey Williams, Judiih Jamison, Migusl Godreouw, Consuela Howitan, Kelvin Rofardier, Shorron
Miller, Lynna Taylos, Ensd Aytch, Goorge Foison, Elbert Morris

Il THE BELOVED (1947)

"Theu are ol fair, my love; behald thow ort all foiry theu hast deva’s eyes withan thy locks
ord the smell of thy gorments & like ihe small of Lebanon . heney and milk ama wnder thy
tangus thou are oll fair . . . there i me spol on thoe

THE SOMG OF 50NGS
Out of on era of servility ond dogmao comes o fanatie Fhame of bigatry leedimg fo violence
Choreogrophy : Lester Horlon Music: Judith Homilton
Decer ond costumei altes The ongirals by Lester Hoson

Loreito Akbaki James Truitte

N LAMENT

Choreagraphy: Lowis Johnson Mussic: Heilor YWillo-Lobas
Coatemes: Motthew Comeron

The Gitl
Tha Boy

Judith Jambon
Ddley Willioms
erd Kelvin Rolamdier, Enid Ayich, Gesrge Foison

This lyrieal bolist, composed in 1953, wot the firsl work of Americon Megro Chore-:g-uphzr_,
Lowls Johnion. Mr, Johnion hos since confensed hif COfdRf o4 @ chorsographer amd direcior of
marny ballets ond mesicals

The sopranc en ihe meeording of Bochianos Brosiledras Mo, § & Bidu Soyoo.

INTERMISSION

I¥ PRODIGAL PRIMCE

Geeol gods conmot ride little harses = Hollian proverh
Decor, Costumes, Music end Choreogrophy by Geobfrey Holder

This baltet deals with the real end imogined life of Hector Hippelite, the most formidable
orimitive painter in Hoili's hivory, Hippolite wos for ol his life o “houngan® — ihal is = a high
priast af that now gentle, new wislent religion of the Hoifion peotonts — Youdoun
In the leng years of paverty ond ebsturily bafore he pointed, he decoraled wolls, doars,
chaoirs, poilcards — even chomberpoh - during @ fthres yeor sojourn in Africe, o frip, which
like mony others he doscribed, was porhapi @ vilion, oné Cen ievar knte, In 1943 the Voudoun
Goddess Errulio and Saint John the Boplist come fo him i o vighom, From bl wision and hig
real or imogined ssiowrn 1o Africo, he painied the warld of the Youdoiwn “leai® — thows gods
ol Alrica who ruled his lile. Hippolite wos opprived joo by the gods in thol vision thol o man
from ever the seos would buy Fiva of his pointings and his life waeld change for the befter.
Andre Beslan wos thal man and Hector Hippolite, ofler neorly o holf century of rewerence,
inherifed his prize: gonivs.

T Uiik, BOUDR UiBROW Polpiigs wll ASO L P W) SRDARS - g SRS

Mr. Halder divedes itha ballet fnic ihe fallowing sectians
Comversotion with the Gods
Tha Feolbae Brusk
The Dreom of Africo = A Divine Sloegp
Hametaming ond labafibanca
The Beginning
Hestar Hippalite
Eriulie Fredo Daoblamey
Saint John the Boplist
Le Serviteur
Pret-savanme
Erzulia's retinua
Compenicns of Prel-savanns

Miguel Godreaw

fudith lamison

lames - Truithe

Leratta Abbon

Eslvin Rotordigr

Corsuelo Housion, Shorron Maller, Lyane Teylar
George Foison, Elbert Maorris

INTERMISSION

¥ REVELATIONS
“This Hiftle light of mine, I'm gonng lel 3 shine,”

Thit duiba axplades malivahiond end amdldas of Ameridon Megre raligieus music, which, like
its heir the blues, fokes many forms — true spinfuals with thelr sesteined maladion, (L1058
sormons, gospel songs, ond holy biues = songs of trouble, of love, of deliverance
"Spiritwals sing of woe triemphantly, knowing well thot oll rivers will be crossed and the
Promised Lond is jusl beyond the stream. The Spiritvals osk no pity = far their words ride an
Iha wirongest of melodies, tha melody of feith, That ix why ihere is jey in their singing.
phace |n thalr miegke, and Airenghh in dhiif gamgl® Lamgsien Hl,lnhl‘\
Choreogrophy: Alvin Ailey Music: Troditionol
Docor ond Costumes: Yes Horpaer

FPILGRIM OF SORROW
| Been ‘Baked

Didn’t My Lerd Deliver Daniel
Fix Me, ledin

The Company
George Foison, Sharman Miller, Enid Aytch
Judith Jomisom, Jomes Truibe

TAKE ME TO' THE WATER
Dudley Williams, Lynne Toylor, Skarron Miller, Kelvin Rosardiar,
Corswelo Houston, George Foison, Elbert Morris
Tﬂq Cﬂln:'luhr
Consuvelo Housion, Kelvin Relerdiar, Sharran Miller
Dudley Willioms
Elbert Marris, George Faison, Miguel Gaodreou

MOVE, MEMBER, MOVE
Lerefla Abbal, Lynne Toylor, Sharron Millas,
Judith Jomizon, Consuela Howzien
The Compony
The Company

Pracetsional

Hanar, Henar
Woding in the Waoler
| Want To Ba Ready
Sinner Maon

The Doy is Post and Gone

You May Rum Home
Bocka iy Saul in the Besem ol Abrgham

STAFF FOR THE ALVIM AILEY AMERICAN DAMCE THEATRE
Managing Derackor
Adsisbont Direclar
Technical Dirschor
Wordrobs Maoster
Compony Manogaer

Gil Shiva

Jamer Truitte

Mechados Carnowvihch

Maithew Comaron

John Scokb

The progrom is swbject 1o change

THE ALWIM AILEY AMERICAMN DAMCE THEATRE (i “the donce cempany in rescdence”™ af Clark
Centra Tor tha Performing Aris ef the Westiida Young Women's Christion Associatien in Mew
Tork Cll". an enponieeion dadicadesd 1o the anturagermaont and iurrhurinﬂ ol young people
in fha parfarming oy, M ﬁ.lla',' withes 1o extengd Bis heard-falt thanks io Ihiz afganization for
the mony ossisdonced Clork Cenire hot provided in the preporolion of theis programesmes,
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